Welcome to the Schneider Museum of Art!

Current Exhibition:

Idea, Text, and Image

February 29- April 12, 2008

The three artists featured in this exhibition share subtexts of concern for people whose problems and feelings are often disregarded or marginalized by society.  The artist’s interests cover a wide range of expressive languages ranging from the complex yet ambiguous poetry of Charles Gaines to the clear and overly critical views of Don Normark.  
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 Conceptual artist Charles Gaines has been making and showing his art since the early 1970’s. His fascination with accidents and fate has played a significant role in his work as he examines systems that rule our lives, juxtaposing prevalent facts such as murders with the mysteries of life, death, fate and the cosmos. His work has been shown extensively throughout the United States and is currently represented in the 2008 Venice Biennale.  The works on display are from the collection of local art patrons, Jim and Laurie Curtis.

Kim Abeles transforms concepts and ideas into sculpture and installations.  A small survey of her work will be shown including selections from her series “The Smog Collector”, “Self Portraits”, “Public Sitings”, “Brown vs Board” and others.  These works explore contemporary social issues such as the environment, women's identity, and education utilizing a unique blend of materials.  Her work is thoughtful and creative occasionally interspersed with a sense of humor. 
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Don Normark rounds out the exhibition with his photographic series Chavez Ravine. These photographs, taken in 1949, reveal a strong community based on family, friends, and shared culture.  In 1950, unbeknownst to Normark who had relocated to Seattle, the Mexican American communities depicted in these photographs were evicted from their homes to make way for a low-cost housing project designed by Austrian Modernist, Richard Neutra.  Things soon heated up with the LA city council scrapping the housing plans as “creeping Socialism” in the McCarthy era, dismissing city officials involved in the project, and forcing the last of the residents who lived in the hills and valleys of Chavez Ravine to move. For the next ten years the legal issues surrounding this property were in litigation. The city eventually won their suit and in 1961 began construction on a stadium for their new residents, the Brooklyn Dodgers.  

 In the late 1990’s Don Normark sought out the residents of his photographs and told their story in the book Chavez Ravine 1949: A Los Angeles Story. PBS subsequently picked up the project and produced a documentary under the same title. 

 Support for this exhibition is provided by patrons Dave and Marge Bernard, the Oregon Arts Commission and the National Endowment for the Arts.

